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John Smibert, un peintre écossais dans les 







avant 1798, date à  laquelle  le Board of  Trustees for improving fisheries and 
manufactures in Scotland créa au sein de la Trustees’ Academy une école qui 
offrait une formation s’inspirant de l’enseignement dispensé à la Royal 
Academy de Londres 1. Auparavant, plusieurs centres artistiques avaient 












of  PATTERNS for the LINEN and WOOLLEN MANUFACTURES. » (Edinburgh Evening Courant, 
27 juin 1760, page non numérotée.) En 1907, la Trustees’ Academy a été rebaptisée et est désormais 
connue sous le nom d’Edinburgh College of  Art.
   2.  L’Academy of  Saint Luke cessa d’exister en 1731 tandis que la Foulis Academy ferma définitivement 
en 1775. — Sur la Trustees’ Academy voir P. Brookes, The Trustees’ Academy, Edinburgh, 1760-1801: the 





évoquée dans l’ouvrage de D. Murray, Robert and Andrew Foulis and the Glasgow press with some accounts of  






































pictural écossais au xviiie siècle », dans M. J. Munro-Landi (éd.), L’Écosse et ses doubles. Ancien monde 




   6.  Pour la carrière de John Watson voir W. Dunlap, History of  the rise and progress of  the arts of  design 
in the United States, vol. I, New York, 1834, p. 18-21.
   7.  La carrière de Cosmo Alexander est évoquée dans J. Holloway, Patrons and painters: art in Scotland 
1650–1760, Édimbourg, The Trustees of  the National Galleries of  Scotland, 1989, p. 85-103.
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projet en publiant A Proposal for better supplying churches in our foreign plantations, 
and for converting the savage Americans to Christianity by a college to be erected in the 
Summer Islands. Dans cet essai, il revient tout d’abord sur la nécessité de 





tembre 1744 », citée dans A. Campbell Fraser (éd.), Life and letters of  Berkeley: D. D., formerly Bishop of  
Cloyne; and an account of  his philosophy. With many writings of  Bishop Berkeley hitherto unpublished: metaphysical, 



































», dans The Works of  George Berkeley, D. D., late bishop of  Cloyne in Ireland. To which is added an account of  






















ment très critiqué par Thomas Bray dans son essai intitulé Missionalia: or a 
collection of  missionary pieces relating to the conversion of  the heathen, both the African 

























































to hours, days, even months, of  philosophical discourse […]. » (Wayne Craven, Colonial American 













of  painting in England (1762). Ce fut entre 1929 et 1952 que le texte original des carnets de notes de 
Vertue fut publié pour la première fois par la Walpole Society. 
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water », dans 1650–1850: ideas, aesthetics, and inquiries in the early modern era, vol. XIV, New York, AMS 
Press, 2007, p. 313-331. Pour plus de détails sur la cour des Stuart à Rome voir Edward Corp, The 
Stuart Court in Rome. The Legacy of  Exile, Aldershot, Ashgate, 2003 ; Edward Corp, The Stuarts in Italy, 




















































de George Berkeley à Thomas Prior, 7 mai 1730 », dans Life and letters of  Berkeley, ouvr. cité, p. 183.)
   24.  Ibid., p. 186.
   25.  Entre autres, Wayne Craven pense que  : « Smibert’s Bermuda Group,  sometimes called The 
Berkeley Entourage, stands as a monument of  colonial American painting, for its equal had never been 
seen here previously, and it was many years before it would be surpassed. It established a standard of  
artistic excellence, and it set a precedent in high-style portraiture. » (Colonial American portraiture. The 
Economic, religious, social, cultural, philosophical, scientific, and aesthetic foundations, ouvr. cité, p. 160.) Dans 
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in American painting. » (J. Walker et J. MacGill, Great American paintings from Smibert to Bellows, 1729–
1924, Londres et New York, Oxford University Press, 1943, p. 2.)

























   27.  La  présence  et  l’importance  des  communautés  écossaises  dans  les  colonies  britanniques 
d’Amérique du Nord ont été étudiées en détails dans les ouvrages et articles de David Dobson. Voir 
D. Dobson, « Seventeenth-century Scottish communities », dans A. Grosjean et S. Murdoch (éds), 
Scottish communities abroad in the early modern period, Leyde, Brill, 2005, p. 105-131 ; D. Dobson, Scottish 






Pond, 6 avril 1749 », dans John Smibert. Colonial America’s first painter, ouvr. cité, p. 259.)












quarter of  a century fit onto just twenty-eight family trees. » (Margaretta M. Lovell, Art in a season of  
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revolution. Painters, artisans, and patrons in early America, Philadelphie, University of  Pennsylvania Press, 
2007, p. 13-14.) Sur le mécénat et la demande de tableaux dans les colonies britanniques d’Amé-
rique du Nord, voir le premier chapitre de l’ouvrage Lovell.
   32.  Colonial American portraiture, ouvr. cité, p. 164.
   33.  John Smibert. Colonial America’s first painter, ouvr. cité, p. 88.
   34.  Cité dans Henry Wilder Foote, John Smibert, Painter, Cambridge, Harvard University Press, 1950, 
p. 76. 
   35.  Colonial American portraiture, ouvr. cité, p. 152 ; Great American paintings from Smibert to Bellows, 
1729-1924, ouvr. cité., p. v. Déjà en 1834 William Dunlap insista sur l’importance de Smibert dans 
le développement de l’art pictural dans les colonies britanniques d’Amérique. Il écrivit que Smibert 
« had a powerful and lasting effect on the arts of  designs in this country. » (History of  the rise and progress 









































   36.  Cité dans Colonial American portraiture, ouvr. cité, p. 164-165.
   37.  John Smibert. Colonial America’s first painter, ouvr. cité, p. 125.
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convenance avec elle. » (J. Calvin, Institution de la religion chréstienne (1536), vol. I, Strasbourg, Jean-Daniel 
Benoît, 1957, p. 134.)



































   43.  À Boston, Smibert fréquenta assidûment l’église congrégationaliste de sa paroisse. Voir John 






















Raeburn (1756-1823), qui était  le chef  de file de  l’école écossaise, on 
ne peut qu’être frappé par les affinités stylistiques entre ces deux repré-











Feke Robert, Isaac Royal and His Family, 1741, Harvard University Law 
School, Cambridge.




Raeburn Sir Henry, Reverend Robert Walker Skating on Duddingston Loch, v. 1790, 
National Gallery of  Scotland, Édimbourg.













—, Judge Samuel Byfield, 1730, Metropolitan Museum of  Art, New York.
—, James Gooch, v. 1730, Brooklyn Museum, New York.





—, Judge Edmund Quincy, 1737, Museum of  Fine Arts, Boston.
—, Allan Ramsay, v. 1717-1719, Scottish National Portrait Gallery, Édim-
bourg.




Stuart Gilbert, The Skater (portrait of  William Grant), 1782, National Gallery 
of  Art, Washington.
